THE  ENGLISH  RENAISSANCE

Puritan City of London waged continual war against the
players, and, if it had not been for the protection given to
them by the Queen and the nobility, might have suppressed
them altogether. In 1574 the Queen issued a royal patent to
the Earl of Leicester's players permitting them to play in
London or any other city, borough or town. The Common
Council of the City replied by forbidding the performance of
plays within its "liberties". Then James Burbage, the head of
Leicester's troupe, made a bold and memorable counter-
stroke by erecting in 1576 'The Theatre", the first public
building of its kind in England, at Shoreditch just outside the
City boundaries where the Puritan authorities had no juris-
diction. The "Theatre" was a wooden building, in appear-
ance very much like the courtyard of a Tudor inn, with a
stage that jutted forward into a cobbled and unroofed yard
surrounded by galleries. Other theatres were soon erected by
rival managers, first the "Curtain" at Shoreditch, and then
a host of others across the river on the "Bankside" at South-
wark, the Rose, the Swan, the Fortune, and the famous
Globe, erected by Burbage's sons and owned by them in
partnership with William Shakespeare and other actors.
The playhouses came into being just at the time of that
heightening of the national consciousness that began about
1580 with the return of Drake. There was now a new kind of
theatrical audience representing all classes, and its demands
produced great changes both in acting and in the drama. To
use the words of Mr. Granville Barker, "a new art of emo-
tional acting" came into being. Such men as Richard
Burbage (son of James Burbage) and Edward Alleyn seem to
have transformed acting into something that combined the
qualities of oratory and music. The new theatre and the new
acting called for a new type of drama that should combine the
dignity and the organic structure of the academic plays with
the delicacy of the court drama and the hearty flesh and blood
of the popular entertainment. With a slight alteration,
Drake's famous words might have been applied to the new
drama as well as to the Navy: "I must have the gentleman
to hale and draw with the mariner, and the mariner with
the gentleman." The men who provided the actors with
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